
DUNEDIN PERFORMING ARTS  COMPETITIONS SOCIETY INC.

2026 SENIOR VOCAL FESTIVAL

Thursday 27th - Saturday 29th August

ENTRIES CLOSE:     Friday 17th July 2026

Completed Entry Forms with all particulars and entry fees must be 
lodged with the Convenor on or before Friday the 17th July 2026

CONVENOR: Susanne Chambers 

398 Portobello Road, RD2, Dunedin.

Phone:  03 476 1988. – Cell:- 027 567 0015 

Email:-  chambers398@xtra.co.nz

Late Entries will be accepted for up to 1 week after the closing date, 
on payment of a “Late Entry Fee” of $10.00 

ENTRY FEES

$10.00 Per class (Unless otherwise stated)

$20.00 Webb Farry Junior Scholarship 

$25.00 Cleveland Scholarship 

$40.00 Otago Daily Times Southern Aria 
Contest 

$25.00 Administration Fee (Compulsory)

mailto:chambers398@xtra.co.nz


$6.00 Programme (including postage) 

$25.00  *Season Ticket* (Excludes entry to Aria Final) 



Dunedin Performing Arts Competitions Society Inc.

SYLLABUS 2026

SENIOR VOCAL FESTIVAL

FESTIVAL DATES: 27  th   to 29  th   August 2026  

ADJUDICATOR:  Simon O’Neill tenor

VENUE: Mayfair Theatre, 100 Great King Street

Dunedin.

ENTRIES CLOSE: Friday 17th July 2026

CONVENOR: Susanne Chambers 

Phone: 03 476 1988 

Mobile: 027 567 0015 

Email: chambers398@xtra.co.nz

mailto:chambers398@xtra.co.nz


ADJUDICATOR  - Simon O’Neill tenor
New Zealand tenor Simon O’Neill ONZM is widely regarded as one of the leading 
heldentenors of his generation, appearing regularly on the stages of the world’s great 
opera  houses,  including  the  Metropolitan  Opera,  Royal  Opera  House,  Wiener 
Staatsoper, Bayerische Staatsoper, Paris Opera, Staatsoper Berlin and Teatro alla Scala, 
as well as at festivals such as the Bayreuth Festival and the BBC Proms.

At the heart of O’Neill’s career is a profound connection to the music of Wagner. His 
performances of roles such as Siegmund, Tristan,  Parsifal,  Lohengrin and Siegfried 
have  taken  him to  the  world’s  most  prestigious  stages,  working  with  conductors 
including Daniel Barenboim, Sir Simon Rattle, Sir Antonio Pappano James Levine and 
Christian  Thielemann.  His  Siegmund in  Die Walküre in  particular  has  become a 
signature role, admired for its combination of heroic power and human vulnerability.

Alongside  Wagner,  his  repertoire  reflects  a  wide-ranging  musical  curiosity,  from 
Beethoven and Strauss to Shostakovich, Berg and Janáček. His portrayal of Verdi’s 
Otello—first  undertaken  at  short  notice  with  Sir  Colin  Davis and  the  London 
Symphony Orchestra—has since been performed in major cities around the world. 

Despite an international career that spans Europe, North America, Asia and beyond, 
O’Neill remains deeply grounded in New Zealand. Born in  Ashburton and shaped 
artistically in Dunedin, he speaks often of the formative influence of his student years at 
the  University of Otago. There, he completed a Bachelor of Music, played in the 
championship-winning  St Kilda Brass, and—somewhat ambitiously—took the field 
for Ravensbourne Rugby Club in the front row. Originally an E-flat tuba player, it was 
only in his second year that he was accepted into the voice programme under Emily 
Mair, a turning point that would shape the course of his life. In 1993, he won the Otago 
Daily Times Aria as a baritone—an early milestone on a remarkable journey.



O’Neill  has maintained a close and enduring relationship with Dunedin, returning 
regularly to perform with the New Zealand Symphony Orchestra, Dunedin Symphony 
Orchestra,  St  Kilda  Brass  and  the  New  Zealand  Youth  Choir.  For  him,  these 
connections  are  not  only  professional  but  deeply  personal,  reflecting  a  sense  of 
gratitude to the community that supported his early development.

O’Neill’s  recordings  reflect  both  the  breadth  of  his  repertoire  and  his  close 
collaborations with many of the world’s leading artists. His solo albums Father and 
Son (EMI) and Distant Beloved (Decca) were both awarded Best Classical Album at 
the New Zealand Music Awards, while his contribution to Mahler’s Symphony No. 8 
forms part of a Grammy Award-winning recording. He has recorded the title role of 
Wagner’s  Siegfried on multiple  occasions,  working with distinguished conductors 
including Sir Simon Rattle, Sir Mark Elder, Jaap van Zweden and, most recently, with 
the Sydney Symphony Orchestra under Simone Young. He has also appeared in several 
major  filmed  productions  for  DVD  and  Blu-ray,  bringing  his  performances  to 
audiences around the world beyond the opera house.

In recognition of his contribution to music, he was appointed an Officer of the New 
Zealand Order of Merit in 2017. An Arts Laureate and Fulbright Scholar, he holds an 
honorary Doctor of Music from Victoria University of Wellington and pursued post -
graduate study at the Manhattan School of Music (M.Mus) and the Juilliard School in 
New York City.

It is a particular pleasure for him to return to Dunedin this year as a judge of the 
Dunedin Singing Competitions, supporting and celebrating the remarkable young 
talent emerging from Aotearoa New Zealand.



ACCOMPANIST : Catherine Norton

The official accompanist for 2026 is Catherine Norton from Wellington. 

Catherine is a busy versatile pianist based in Wellington. She coaches privately, is in 
demand for recitals and competitions, and is a frequent guest player in the NZSO.
She studied piano and languages at Victoria University of Wellington, winning the 
VUW Concerto Competition, and was an Emerging Artist with New Zealand Opera. 
She completed postgraduate studies in London at the Guildhall School of Music and 
Drama,  where  she  was  awarded  numerous  prizes  and  scholarships  including  the 
Guildhall Accompanists' Prize, and was appointed an Artist Fellow. She is an alumna of 
programmes including Britten-Pears Young Artists, Young Songmakers' Almanac, and 
Austria's Franz-Schubert-Institute for Lieder. She has given many song recitals around 
New Zealand, Great Britain and Europe.

Catherine’s  email  address  is:-  catherine.norton@gmail.com  The  Society  is  not 
responsible for arranging rehearsals. This must be done privately, and accompanists are 
entitled to appropriate fees.  Catherine shall only accept accompanist requests no 
later 25  th   JULY 2026.  



Class 251 Cleveland Charitable Foundation Scholarship (21 Years & Over)
(Entry Fee $25.00)

Previous Scholarship First Place Winners May Not Enter

Best Female performer receives the Barling Rose Bowl 

 A Recital comprising Three songs of Own Choice. 
 Time Limit of 15 Minutes.  
 Competitors must introduce their programme. 

Credit will be given for a balanced programme. 

If one of the recital songs is “with words by Robert Burns”, competitors will be 
considered for the Burns Society Prize money of $125

1st: $1000 2nd: $600 3rd: $400  Burns Society prize $125

Class 252 Webb Farry Junior Scholarship (Under 21 years)  (Entry Fee $20.00)

Previous Scholarship First Place Winners May Not Enter 

Winner receives the Mary Pratt Memorial Cup 

 Competitors will present a National Song, a British Art Song, and an “Own 
Choice”, which may include Music Theatre, but shall exclude operatic aria or 
oratorio. 

 The three songs should be performed as a recital, and credit will be given for 
own announcement and presentation. 

If one of the recital songs is “with words by Robert Burns”, competitors will be 
considered for the Burns Society Prize money of $125

1st: $600  2nd: $300 3rd: $100  Burns Society Prize: $125

* Class 253 Lieder Under 21 years       Chambers Family Award

 (Winner receives the Berth Rawlinson Cup)   

Compulsory Class for Entry to Aria Contest

1st:  $100 2nd:  $75 3rd: $50 



*Class 254 Lieder (21 years & over)     Cleveland Charitable Foundation Award

   (Winner receives the Stephen Chambers Cup) 

Compulsory Class for Entry to Aria Contest

 1st: $300 2nd: $200 3rd: $100

*Class 255 20th /21st Century English Language Art Song  (Under 21 years) 

Honor McKellar Memorial Award  

Compulsory Class for Entry to Aria Contest. 

 1st:  $100 2nd:  $75 3rd:  $50 

*Class 256 20th /21st Century English Language Art Song          (21 years and over) 

Honor McKellar Memorial Award 

  

Compulsory Class for Entry to Aria Contest.

1st:  $100   2nd: $75   3rd:  $50 

Class 257 Oratorio / Sacred Song (Open) 

Dame Elizabeth Hanan Memorial Award     

(Winner receives the Dunedin Civic Choir Cup)   

First prize awarded only if 5 or more competitors perform. Time limit 7 minutes  

1st:  $250 2nd:  $150 3rd:  $100



Class 258 Maori Song (Open) Tessa Romano Award

To be sung in the Maori Language 

1st:   $150                     2nd:  $75                         3rd: $25 

Class 259  Song in Character (Under 21) Les Cleveland Memorial Award

(Costume Optional)

1st:   $200                     2nd:  $150                         3rd: $100 

*Class 260 Australasian Song (Open) Cleveland Charitable Foundation Award

(Winner receives the Annas Gale Cup)

Compulsory Class for Entry to Aria Contest.

1st:  $300 2nd:  $200 3rd $100  

Class 261 Pre-20  th   Century Aria (Open  ) Civic Choir Award

Aria from before 1900 (Winner receives the Dunedin Opera Cup) 

 

1st: $150   2nd: $100   3rd: $50

Class 262 European Art Song        Cleveland Charitable Foundation Award

(Not to be sung in English or German) 

For Example: Can be French, Italian, Russian, Scandinavian, Hungarian, Czech.

1st: $250 2nd: $200 3rd: $100    



Class 263 Novice (Open) Stephen Chambers Award 

 1st: $150    2nd $100 

Class 264 Ensemble  (Open) Les Cleveland Memorial Award

An ensemble, at least one of whom must be a singer 

1st: $200      2nd: $150 3rd    $100 

Class 265 Music Theatre Award (Open) Les Cleveland Memorial Award

(Winner receives the Les Cleveland Memorial Cup)  

  

1st: $300      2nd: $200  3rd    $100 

Class 267 Song by Woman or Trans Composer Tessa Romano Award 

 

1st   $150                   2nd:  $75  3rd: $25 

Class 250 Otago Daily Times Southern Aria Contest   (Entry Fee $40)  

1st Prize: $5000     Cleveland Charitable Foundation Award 

2nd Prize: $2000 Val Braumann Award 

3rd Prize: $1000 T.B.A

All other finalists receive $300 sponsored by   The Cleveland Charitable Trust   
Foundation 

Otago Daily Times Southern Aria Contest     Rules:-   



Two arias are to be prepared and sung in the original language and key.   

 The time limit for each aria is 8 minutes. 
 Only the arias nominated on the entry form are to be performed 
 One aria only will be sung at the preliminary rounds. Finalists will sing both 

arias accompanied by piano. 

The names of the arias, accompanied by a brief description of the characters and 
operas, and the aria’s context, must be sent with the entry form to the convenor by 
Friday the 17th July 2026 .  

 * Aria Contestants must perform in three compulsory classes

 * Class 253/254 Lieder,  Class 255/256 British Art Song, and Class 260 
Australasian Song



GENERAL RULES & CONDITIONS FOR COMPETITORS ENTRIES : 

Entry forms complete with all particulars, and entry fees must be lodged with the 
Convenor on or before Friday the 17th July 2026. 

COMPETITORS. These competitions are open to amateurs whose regular income is 
not derived mainly from the exercise of his or her talents in the particular section in 
which he or she is competing. 

A NOVICE.  Is a competitor who has never won a first prize as a solo competitor in 
any previous competitions in his/her current age group. 

AGE LIMIT. A competitor’s age is reckoned as at the first day of the month that the 
competitions take place. Every competitor, when called on to do so, must satisfy the 
Committee of his or her age, or be disqualified. 

CUPS AND TROPHIES. Must be returned (Cleaned) by Friday 17th July 2026 to the 
convenor’s postal address. If not returned by the due date, a fine of $10 will be 
imposed. All trophy winners are responsible for the engraving of their names. 
Trophies are held for one year. 

TIES. If two competitors tie for first place, the prize money for first and second shall 
be combined and divided equally. 

PRIZES. In addition to monetary prizes and trophies where specified, certificates will 
be issued for 1st, 2nd and 3rd places. Prize money may vary from the amount stated 
on the syllabus depending annual sponsorship. 

ORDER OF APPEARANCE. Competitor’s names appear in the programme in the 
order in which they will be called upon to perform. All competitors must be in 
attendance 15 minutes before the class commences. 

PROTESTS. Any competitor desiring to protest, must do so in writing, setting out the 
grounds, and lodge it with the Secretary together with $10 as a guarantee of bona 
fide. Should the committee, after investigation, deem the protest to be frivolous or 
unfounded, the deposit will be forfeited. No protest will be considered unless lodged 
within 24 hours after the results have been announced.  No protest can be made 
against any decision of the adjudicator. 

ADJUDICATOR. No competitor, teacher or interested party, shall have contact 
with the adjudicator during classes. 

REPEATS.  No item performed in one class may be performed in another.  

DRESS. It is expected that all performers will be dressed in a manner suitable for 
their performance. Please note that formal dress is required for both competitors and 
accompanists for the final night of the Senior Vocal Festival.  



MUSIC. Must be available for the adjudicator at least 15 minutes before the 
commencement of the class.  It must be handed in at the Music Table, and be clearly 
marked with the class number, competitor’s name and competitor number.   There 
must be at least ONE original copy of the music at the Competition venue for every 
item performed. 

SUBDIVIDING. The committee reserves the right to subdivide classes after entries 
have been received, if class numbers make the class unwieldy.  SPECIAL PRIZES. 
Special prizes will not be awarded if fewer than three competitors perform, except at 
the discretion of the Adjudicator. The Adjudicator has the right to withhold prizes if a 
suitable standard is not attained. 

REPORTS. Report sheets will be available from the secretary’s table at the end of 
each session. 

NO ENTRIES will be accepted from students taught by the Adjudicator in the past 
year. 

OTAGO DAILY TIMES SOUTHERN ARIA CONTEST 

A brief description of the characters, operas and the aria’s context, must accompany 
the entry form. Failure to do so will result in disqualification. Only arias named in the 
entry form are to be performed – aria titles cannot be changed after entry form 
submission. No previous winner may enter the Aria Contest. No competitor will 
change aria tile TIME LIMIT. There will be a time limit of 5 minutes for all own 
choice items, except where a special time limit is specified.  

ENTRY FORM Entry form (including payments details) can be found using the 
below link

https://www.cognitoforms.com/DPACS2/SeniorVocalEntryForm2026

 An email / receipt will be emailed to entrants following entry submissions


